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|>ST of us have heard, at one time or another, of

the Passion Play which is produced every ten

years at Oberanimergau by the peasants or

that town. And many of us have, no doubt,

wished that it might be our privilege to witness that

unique performance. Tlie actors who take part in that

production are trained from the days of their youth to

portray the various rok^s that are presented in that

sacred drama. But this is not the only play of its kind.

There are others in which, liowever, it is not customary

1o represent the character of Christ. Other sacred

characters are represented in these plays, and every-

one, I am sure, has felt that, no matter how expert or

hoAV sincere the actors insuch roles may have been,

there has alweys been a certain amount of failure in

their attempt.

The chief requirement of successful stage presenta-

tion and representation is that it really and realistical-

ly represent. How can purely human beings really and

realistically represent the principles in a Passion Play 1

Omitting the role of the Savior, how can an ordinary

})erson portray the character of our Blessed Mother,

with all her charm, and grace and beauty and chaste

purity of soul and body; or the Apostles with their

irreat faith and still greater weakness and sorrow and

remorse ; or the Holy Women and many otliers in the

divine tragedy? Is it not true that such characters

as St. John and St. Peter, standing out as they do

among the most sacred of human beings, are, conserva-

tively speaking, almost impossible of personification, if

not in respect to their personal appearance, then in

respect to the sublime emotions of love, devotion and

sacrifice for which they eventually stood?

Such reasoning seems to i)rove quite conclusively

Ihat all Passion Plays that attempt 1o represent these

characters are doomed to failure. The audience at such

plays is bound to be disappointed, not, perhaps, by rea-

son of the inferiority of the actors, but because the sub

liniity of the theme and of the emotions and sentiments

to be portraja^d and expressed is beyond the powers ol'

the average human being even to approximate. A spec-

tator brings with him to the theater his own conception

of the various characters to be portrayed—a concep-

tion naturally born of the highest possible ideals and

enhanced by the veneration in which the various charac-

ters are held. There will be, therefore, in the mind of

the spectator, something wanting, due to the unconscious

comparison between the portrayal given by the actor

and his own idealistic conception of the character in

question. In a word, the play fails to represent and is,

tiierefore, unsuccessful.

A play has appeared quite recently in which there

is all the sacred atmosphere that we expect to find in a

Passion Play; but the portrayal of sacred characters

is not attempted, and hence the failure of which we
have just spoken is avoided. This play is entitled

'Vision, a Tale of the Time of Christ." It has been

written by Rev. John F. Burns, Ph. D., 0. S. A., Pro-

fessor of History at Villanova College It was pre-

sented last Lent in Lawrence, Mass., and in the Colleg',!

i'uditorium at Villanova by the College students. This

year the students are going to repeat their success ol

the previous year and the play is to be presented at

Villanova, Scranton, Wilkes-Barre, Pa., at Woodbridge,

N. J., at Pittsfield, Lowell and Lawrence, ]\Iass.

''Vision" portrays no sacred characters; but it en-

deavors to tell the story of a human, possible life, lived

in the time of Christ, without a single incident that

could not ordinarily have happened, or to which we our-

s''lves cannot nornuilly thrill. It endeavors to tell that

story ill such a Avay as lo show, not the Savior Him-

self, or His wonderful works directly, but indirectly.


